


PRESIDENT & EXECUTIVE DIRECTOR REPORT 2019

Images: (front cover) Mary Catherine Newcomb (Canadian, b. 1954), Rabbit on a Rock, 1985. Papier-maché, 54.7cm x 43.5cm x 34cm. Kitchener-Waterloo Art Gallery
purchase, in memory of Joan Patterson, 1994. © Mary Catherine Newcomb. Photo: Robert McNair. (back cover) Annie Dunning (Canadian, b. 1974), Spectre #1, 2016. Giclee
print on Hahnemuhle paper, 76.2cm x 61cm (framed). Kitchener-Waterloo Art Gallery Collection. Purchased with funds donated by Senta Ross, Kitchener, in honour of the

Kitchener-Waterloo Art Gallery’s 60" Anniversary, 2016.

Annie Dunning. Photo: Annie Dunning. (above) Jenn E Norton, Slipstream (video still), 2018. 6-channel video

installation, 10:40 min. Courtesy of the artist. © Jenn E Norton.

Bryce Kraeker
President

Shirley Madill
Executive Director

In 2019, the Kitchener-Waterloo

Art Gallery continued to operate

as an exceptional hub of artistic and
creative energy. We are pleased to
share that we are achieving many
of the milestones designated by the
Board of Directors in our Strategic
Plan: priorities that are integral to
our vision as a vital cultural centre
that enriches and transforms
peoples’ lives in the community we
serve. The accomplishments of this
past year reflect this confidence.

Our commitment to artists,
audiences, and the community
remained strong through
collaborative efforts. We remain
guided by the lens of inclusivity,
and the diversity of the museum’s
programming over the past year
reveals how the Gallery has taken
this directive to heart. Among the
many initiatives elaborated on in
this Annual Report is the formation
of a special group of women—
Women of Influence for Women’s
Art—who as a force came together
in support of women artists.
Through their initiative, the Gallery
was able to purchase a significant
work of art, Keeper’s Crossing,

by the Canadian and Plains Cree
artist, Meryl McMaster.

As Waterloo Region is undergoing
rapid transformation, the Gallery
continued to take an active role in
civic engagement through a series
of Culture Talks surrounding the
topic of Creating Culturally Active
Spaces. Presentations by urban

designer Ken Greenberg, museum
leader Heidi Reitmaier and
architect Caroline Robbie attracted
over 500 participants. The series
culminated in a design charrette
hosted by the Gallery where four
teams came together to re-imagine
and envision the Civic District,
where the Gallery is located, as a
cultural destination.

After successfully raising funds

in collaboration with the City

of Kitchener and Centre in the
Square, the Gallery completed a
stunning lobby renovation that has
enhanced the visitor experience
through improved accessibility
and an interactive Education

Hub. We are grateful to the
Department of Canadian Heritage,
Cultural Spaces, the Ontario
Trillium Foundation, the Kitchener
Waterloo Community Foundation,
Good Foundation and Telus for
their contributions towards this
most transformative project.

Many thanks are owed to all of
our supporters and partners,
without whom we would not be
able to move towards our vision
for the future. Our sincere thanks
go to our government funders—
the Canada Council for the Arts,
Ontario Arts Council, City of
Kitchener and City of Waterloo—
as well as our public and private
supporters. We are very grateful
for the generosity of individuals,
corporations and foundations that
enable us to provide a full and
diverse range of cultural programs
to the public.



CURATORIAL REPORT 2019

Image: (above) Robert Bourdeau (Canadian, b. 1931), Lorraine, France, 1998. Pigment print, 45.7cm x 58.4cm. Kitchener-Waterloo Art Gallery Collection. Gift of the Artist,
2018. © Robert Bourdeau. Photo: Robert Bourdeau.

Crystal Mowry
Senior Curator

Each year KWAG mounts a
minimum of nine exhibitions, most
of which are internally generated
in collaboration with contemporary
artists. While this level of activity
isn’t unusual for museums like ours,
it can create a sense of perpetual
motion that often has us looking
forward, making it difficult to find
the time to linger with subjects or
revisit creative relationships.

In 2019 we sought out ways to
slow down and find the radical
within various forms of return. We
invited Brooklyn-based, Waterloo-
born artist geetha thurairajah to
complete new work in residence
and lead a project with newcomer
youth in the region. For The
Perennials, an exhibition drawn
from the Permanent Collection,

we gathered works that considered
how artists might cultivate dual
fascinations with botanical

life and the cycles that guide

their existence. Sustaining our
relationship with curator Lisa Myers,
we remounted a garden by the late
artist Mike MacDonald and seized
the opportunity to engage KWAG
alum Ron Benner and Myers’ York
University students in its planting.
Rounding out our reflection on
botanical life, KWAG partnered
with Ontario Culture Days on the
presentation of Photophagia:

The Secret Life of Plants, an
experimental visual description
“screening” conceived by Kitchener-
based artist, Aislinn Thomas.

Our highlights for the year include:

e Carry Forward, an exhibition
curated by Lisa Myers and
organized by KWAG in 2017,
continued its national tour with
a stop at the Walter Phillips
Gallery at the Banff Centre

for the Arts and Creativity.

e Post Script, the follow up
exhibition to Carry Forward
also curated by Lisa Myers,

was honoured with an Ontario
Association of Art Galleries
Award for Exhibition of the Year.

« KWAG presented its first
ever AR (Augmented Reality)
experience, created by artist
Jenn E Norton. Designed as a
response to the themes in

The Perennials and in concert
with her solo exhibition,
Slipstream, Norton’s animations
offered enchanting glimpses
of the hidden world of flowers
and fungi.

* Lucy Bilson and Brittany
Sheridan, a pair of stellar
next-generation interns,

worked diligently on
Collection-based research.

We look forward to benefiting
from their insights and watching
them flourish in our field.



COLLECTIONS REPORT 2019

In January, accession of Alan Tanenbaum’s gift
of paintings from the Joey and Toby Tanenbaum
Collection of International Naive Art was
completed. This diverse collection of 133 paintings
is the largest collection of international naive
paintings in North America, comprising works
by fifty-four artists from eighteen countries:
Argentina, Brazil, Canada, Costa Rica, Croatia,
Ecuador, El Salvador, France, Greece, Guatemala,
Hungary, Israel, Nicaragua, Peru, Portugal,
Romania, Serbia and Spain.

Sixty works were accessioned this year
representative of painting, photography, digital
video and sculpture. New voices added to the
Collection include Lois Andison (Canadian);
Meryl McMaster (Canadian-Plains Cree);

Jan Bacur and Martin Jonas (Serbian);

Michael Falk and Natan Heber (Isreali); and
Adad Hannah (American-Canadian).

The Corridor Gallery—dedicated to exhibiting the
Permanent Collection—was closed from January
through April while we completed renovations

of KWAG’s lobby. Our new lobby is now
environmentally regulated and extends the space
available to show the Collection, allowing us to
exhibit three works from the Permanent Collection
in the lobby for the first time in 2019.

Through exhibitions and loans, 140 Permanent
Collection works were on view to the public. Five
works were included in Expressions 44.: Creative
Communities. The Perennials and all the world
began with a yes provided our first opportunities
to exhibit twenty-five new acquisitions. One
Barker Fairley print remained on tour with KWAG’s
touring exhibition, Carry Forward.

Jennifer Bullock
Assistant Curator & Registrar

In addition to our ongoing community
partnerships, we were pleased to loan two
photographs by Edward Burtynsky to the Art
Gallery of Guelph for The Drive, a circulating
exhibition of historical and contemporary
representations of land that will tour to venues in
Ontario and Prince Edward Island. A Lawren Harris
drawing was loaned to the Justina M. Barnicke
Gallery in Toronto for God of Gods: A Canadian
Play, while a Shuvinai Ashoona drawing was loaned
to the Remai Modern in Saskatoon for /f | Have a
Body. Each of these exhibitions present meaningful
opportunities to situate works from KWAG’s
Collection within larger conversations on art and
society unfolding in galleries across the country.

ACQUISITIONS 2019

PURCHASES

Meryl McMaster

(Canadian, b. 1988)

Terra Cognitum, 2013 (2019)
Digital chromogenic print
Edition 3 0of 5

91.4cm x 127cm

Purchased in part through
the support of the

Elizabeth L. Gordon

Art Program, a program

of the Walter and Duncan
Gordon Foundation and
administered by the Ontario
Arts Foundation, 2019.

Meryl McMaster
(Canadian, b. 1988)
Desired Path, 2015 (2019)
Pigment print on
watercolour paper
Edition 2 of 3

50.8cm x 114.3cm
Kitchener-Waterloo Art
Gallery purchase, 2019.

Meryl McMaster
(Canadian, b. 1988)
Keeper's Crossing,
2015 (2019)

Pigment print on
watercolour paper
Edition 30f 3
114.3cm x 76.2cm
Kitchener-Waterloo
Art Gallery purchase,
with the support of
Women of Influence for
Women’s Art, 2019.

DONATIONS

Lois Andison
(Canadian, b. 1957)
comb, 2014

Acrylic sculpture
Edition 3 of 4

38.5cm x 91cm x 0.5cm
Gift of the artist, 2019.

Lois Andison
(Canadian, b.1957)
threading water, 2014
Video projection,
Edition 4 of 9

00:11:52 min.

Gift of the artist, 2019.

Lynne Cohen

(Canadian, b. USA 1944-2014)
Fitness Club, Kitchener,
Ontario, 1978

Gelatin silver print

19.4cm x 24.6cm

Gift of Andrew Lugg, 2019.

Milutin Gubash
(Canadian, b. Serbia 1969)
Vesna @ Monument, 2016
Digital video

Edition 2 of 3

00:03:46 min.

Gift of the Artist, 2019.

Milutin Gubash
(Canadian, b. Serbia 1969)
Mirjana, 2010

Digital video

Edition1of 3

00:07:50 min.

Gift of the Artist, 2019.

Milutin Gubash

(Canadian, b. Serbia 1969)
Monuments to Communists
(#2), 201

Black and white archival
inkjet photo print

Edition 30f 3

152cm x 254cm

Gift of the Artist, 2019.

Milutin Gubash

(Canadian, b. Serbia 1969)
Monuments to Communists
(#20), 2014

Black and white archival
inkjet photo print
Edition10of 3

122cm x 178cm

Gift of the Artist, 2019.

Adad Hannah
(Canadian, b. USA 1971)
All Is Vanity, 2009
Colour photograph
Edition 3 of 7

101cm x 76cm

Gift of the Artist, 2019.

Adad Hannah
(Canadian, b. USA 1971)
All Was Vanity, 2009
Colour photograph
Edition 2 of 7

101cm x 76cm

Gift of the Artist, 2019.

Adad Hannah

(Canadian, b. USA 1971)
After Muybridge (Leaping),
2016

Archival pigment print
Edition 2 of 2

46.5cm x 119.5cm

Gift of the Artist, 2019.

Adad Hannah

(Canadian, b. USA 1971)
The Raft of the Medusa
(Saint-Louis) Video 1, 2016
4K video transferred to HD
Edition10of 5

00:07:26 min.

Gift of the Artist, 2019.

Adad Hannah

(Canadian, b. USA 1971)
The Raft of the Medusa
(Saint-Louis) Photo 5, 2016
Archival pigment print
Edition 10of 3

68.5cm x 45.75cm

Gift of the Artist, 2019.

Adad Hannah
(Canadian, b. USA 1971)
Backyard Guernica
(Georgia), 2017

4K video

Edition 3 of 7

00:06:03 min.

Gift of the Artist, 2019.

Image: (page 4) Meryl McMaster (Canadian, b. 1988), Keeper’s Crossing, 2015. Archival pigment print on watercolour paper, 114.3cm x 76.2cm. Kitchener-Waterloo Art
Gallery purchase, with the support of Women of Influence for Women’s Art, 2019. © Meryl McMaster / courtesy Stephen Bulger Gallery, Toronto, Pierre-Francois Ouellette

art contemporain, Montreal.



DONATIONS

Continued

Adad Hannah
(Canadian, b. USA 1971)
Backyard Guernica
(Georgia) Photo 1, 2017
Archival pigment print
Edition 2 of 5

86.5cm x 140cm

Gift of the Artist, 2019.

Adad Hannah
(Canadian, b. USA 1971)
Backyard Guernica
(Georgia) Photo 2, 2017
Archival pigment print
Edition 30f 5

86.5cm x 140cm

Gift of the Artist, 2019.

William Ronald
(Canadian, 1926-1998)
Prime Ministers Series:
Kim Campbell, c. 1993
Mixed media sculpture
61.3cm x 23.3cm x 7.5cm
Gift of the William Ronald
Estate, 2019.

Donated by Alan Tanenbaum, from the Joey and Toby
Tanenbaum Collection of International Naive Art

Jan Bacur

(Serbian, b.1937)
Surrounded by Pumpkins,
2004

Oil on canvas

40cm x 50cm

Gabriel Cohen

(Israeli, b. France 1933-2017)
Marrakech, 1992

Oil on canvas

70cm x 80cm

Michael Falk

(Israeli, b. Germany 1929)
Jacob Claims the Birthright,
2000

Oil on wood panel

60cm x 80cm

Michael Falk

(Israeli, b. Germany 1929)
The Sale of Joseph, 1996
Oil on wood panel

60cm x 80cm

Michael Falk

(Israeli, b. Germany 1929)
Presenting Joseph's Coat,
1989

Oil on wood panel

60cm x 84cm

Michael Falk

(Israeli, b. Germany 1929)
Joseph and His Brothers,
1984

Oil on wood panel

40cm x 60cm

Michael Falk

(Israeli, b. Germany 1929)
Moses in the Bulrushes, 1997
Oil on canvas

70cm x 60cm

Michael Falk

(Israeli, b. Germany 1929)
Miriam's Song, 1987

Oil on canvas

52cm x 83cm

Michael Falk

(Israeli, b. Germany 1929)
Samson and Delilah 1,1968
Oil on canvas

74cm x 100cm

Michael Falk

(Israeli, b. Germany 1929)
Saul and David, 1998

Oil on wood panel

83cm x 60cm

Michael Falk

(Israeli, b. Germany 1929)
Saul and the Witch of Endor,
1993

Oil on canvas

60cm x 81cm

Michael Falk

(Israeli, b. Germany 1929)
Rescue from the Fiery
Furnace, 2001

Oil on wood panel

62cm x 62cm

Michael Falk

(Israeli, b. Germany 1929)
Chad Gadya I: Goat and Cat,
2004

QOil on wood panel

70cm x 60cm

Michael Falk

(Israeli, b. Germany 1929)
Chad Gadya II: Dog and
Stick, 2004

Oil on wood panel

70cm x 60cm

Michael Falk

(Israeli, b. Germany 1929)
Chad Gadya llI: Fire and
Water, 2004

Oil on wood panel

70cm x 60cm

Michael Falk

(Israeli, b. Germany 1929)
Chad Gadya IV: Ox and
Slaughterer, 2004

Oil on wood panel

70cm x 60cm

Michael Falk

(Israeli, b. Germany 1929)
Chad Gadya V: Angel of
Death and The Holy One,
2004

QOil on wood panel

70cm x 60cm

Michael Falk

(Israeli, b. Germany 1929)
David Watching Bathsheba
Bathing, 2004

Oil on wood panel

70cm x 60cm

Michael Falk

(Israeli, b. Germany 1929)
Samson Bringing Down
the Temple, 2005

Oil on wood panel

70cm x 60cm

Michael Falk

(Israeli, b. Germany 1929)
From Sorrow a Sweetness
Emerges, 2005

Oil on wood panel

70cm x 60cm

Natan Heber

(Israeli, b. Poland 1902-1975)
Jewish Wedding, 1970

Oil on board

Martin Jonas

(Serbian, 1924-1996)

A Village with Geese, 1991
Oil on canvas

60cm x 40cm

Martin Jonas
(Serbian, 1924-1996)
The Hoers, 1992

Oil on canvas

55cm x 79cm

Martin Jonas
(Serbian, 1924-1996)
Joy in the Field, 1976
Oil on canvas
58cm x 66cm

Martin Jonas

(Serbian, 1924-1996)

The Village of Plenty, 1992
Oil on canvas

50cm x 70cm

Martin Jonas
(Serbian, 1924-1996)
The Black House, 1974
Oil on canvas

50cm x 74cm

Martin Jonas
(Serbian, 1924-1996)
Going for a Visit, 1994
Oil on canvas

45cm x 66cm

Martin Jonas

(Serbian, 1924-1996)
Working Together, 1989
Oil on canvas

45cm x 66cm

Martin Jonas

(Serbian, 1924-1996)
Romancing the Corn, 1989
Oil on canvas

24cm x 47¢cm

Martin Jonas
(Serbian, 1924-1996)
Exhausted, 1992

Oil on canvas

30cm x 41cm

Martin Jonas
(Serbian, 1924-1996)
Carefree, 1993

Oil on canvas

36cm x 50cm

Martin Jonas
(Serbian, 1924-1996)
The Return, 1984

Oil on canvas

36cm x 54cm

Martin Jonas
(Serbian, 1924-1996)
Waiting to Become
Pregnant, 1986

QOil on canvas

39cm x 52cm

Martin Jonas
(Serbian, 1924-1996)
Rest, 1971

QOil on canvas

48cm x 53cm

Martin Jonas

(Serbian, 1924-1996)

The Last Bath of Summer,
1970

Oil on canvas

49¢cm x 59cm

Martin Jonas
(Serbian, 1924-1996)
Cooling Off, 1983
QOil on canvas

46¢cm x 67cm

Martin Jonas
(Serbian, 1924-1996)
Harvest Festival, 1976
Oil on canvas

45cm x 74cm

Martin Jonas

(Serbian, 1924-1996)
Gathering Potatoes, 1972
Oil on canvas

45cm x 85¢cm

Martin Jonas
(Serbian, 1924-1996)
Bound, 1984

Oil on canvas

50cm x 64cm

Martin Jonas
(Serbian, 1924-1996)
After the Rain, 1971
Oil on canvas

70cm x 50cm

Martin Jonas
(Serbian, 1924-1996)
A Fruitful Year, 1982
Oil on canvas
35cm x 52cm



EXHIBITIONS 2019 25 August 2018 to 18 August 2019

TALES OF HERITAGE
Works from the Permanent Collection
Saul Field and Hédi Bouraoui

Curated by Jennifer Bullock

Tales of Heritage was the result of a fruitful collaboration between Montréal native and master printmaker Saul Field
(1912-1987) and Tunisian-born, Toronto-based author Hédi Bouraoui (b. 1932). Together they explored the richness of
human imagination through a selection of ten myths and legends from around the world. Through their combined research
and contemporary interpretation of each story, the artists embarked on a lively exploration of the human experience.
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5 October 2018 to 17 March 2019

I’LL BE YOUR MIRROR

Stephanie Comilang, Erika DeFreitas, LaToya Ruby Frazier, Neil Goldberg, Milutin Gubash,
and Vivek Shraya

Curated by Crystal Mowry

I'll be your Mirror convened the work of contemporary artists who enlist their parents in their practice. Working across
various lens-based strategies to revisit and reinvent found images, each artist proposed multiple ways of understanding
familial intimacy. Tender and unflinchingly honest, these works spurred us to think about how expectation inevitably
shapes intergenerational relationships, often in ways that only make sense when we are grown.

Images: (page 8) Installation detail of artwork by Erika DeFreitas in I/l be your Mirror at KWAG. Photo: Robert McNair. © Erika DeFreitas. (page 9) Saul Field (Canadian,
1912-1987), Heritage Africa, 1980. Etching, 38cm x 56cm. Kitchener-Waterloo Art Gallery Collection. Gift of Mrs. Susan Swann, 1995. © Estate of Saul Field.
Used by permission. Photo: KWAG.



29 March to 16 June 2019
MIGRATION IS MORE MOMENTOUS THAN ANCIENT INVASIONS
geetha thurairajah

Curated by Crystal Mowry

geetha thurairajah’s paintings are composed of a surreal mix of symbols and visual quotations that refuse to stay confined
to traditional compositional boundaries. By conjuring the image of the trickster, a shapeshifting rebel found in fables all
over the world, her work exposes the symbolic potential inherent in images: regardless of where they are sourced and

by whom they are seen. During her March 2019 residency, thurairajah developed a new site-responsive installation in our
Eastman Gallery and participated in various programming initiatives which engaged local youth in digital and painterly
forms of experimental representation.

10

27 April to 2 June 2019
EXPRESSIONS 44: Creative Communities
Featuring works by students in Waterloo Region and selected works from the Permanent Collection

Expressions is an annual exhibition of student artwork that celebrates the next generation of creativity in Waterloo Region.
Artworks made by students in Junior Kindergarten through to Grade 12 were shown alongside works from the Gallery’s
Permanent Collection, highlighting the creative communities that surround us every day.

Images: (page 10) geetha thurairajah, Bloody moon, 2018. Acrylic and oil, 48 x 42”. Courtesy of the artist. © geetha thurairajah.
(page 11) Opening reception of Expressions 44: Creative Communities. Photo: ©2019 Scott Lee.
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21 June to 6 October 2019

THE PERENNIALS

Works from the Permanent Collection

Robert Bourdeau, Edward Burtynsky, Jane Buyers, Annie Dunning, Melissa General,
Isabelle Hayeur, Ernest Lindner, Jo Manning, Scott McFarland, Meryl McMaster, Ray Mead,
Mary Catherine Newcomb, Jenn E Norton, Reinhard Reitzenstein, and Joyce Wieland

Curated by Crystal Mowry

Through a visual language that incorporates botanical themes of cultivation and allusions to what it may mean to be
“rooted,” the works in this exhibition provided insight into an artist’s perpetual engagement with a singular subject—
and the cycles of renewal that can animate an individual practice over time.

6 June to 4 October 2019
PLANTING ONE ANOTHER
Mike MacDonald

Curated by Lisa Myers
Produced in partnership with the Woodland Cultural Centre (Brantford)

A project with care and coexistence at its core, a twin re-planting of a Medicine and Butterfly garden by the late Mi’kmag
artist Mike MacDonald (1941-2006) was undertaken at two sites within the Haldimand Tract: the Kitchener-Waterloo Art
Gallery and the Woodland Cultural Centre, where MacDonald’s garden was first planted.

Images: (page 12) Installation view of Mike MacDonald's Planting one Another on the exterior grounds of the Centre In The Square. Photo: ©2019 Scott Lee.

(page 13) Installation view of Jenn E Norton’s, Irises Listening, augmented reality, 2019. Courtesy of Kitchener-Waterloo Art Gallery. © Jenn E Norton.
12 13



26 June to 22 September 2019

Jenn E Norton

Curated by Linda Jansma and Crystal Mowry
Organized by the Robert McLaughlin Gallery

Influenced by Art Nouveau scenography and spectral forms of technology, Slipstream was an immersive installation
that swept the viewer’s own reflection into a choreographed dance. Channeling theatrical strategies from a century ago,
Norton employed dance and digital technologies to position the body as a site of metamorphic potential.

24 August 2019 to 15 March 2020

Works from the Permanent Collection
Edward Burtynsky, Elizabeth M. Eastman, Michael Flomen, Judy Garfin, John Gould,
Susanna Heller, John Heward, Tom Hodgson, and Louis Marius Amorim Ferreira de Moraes

Curated by Linda Perez and Jennifer Bullock

In a moment of awe, you might find yourself forgetting everything else as your attention is captivated by the phenomenon
before you. The spectacle could be one of wonder or of calamity—its scope is what overwhelms. This exhibition delved
into the Permanent Collection to find varying ways in which artists attempt to capture that sense of awe.



16

d{ (JH'}/!J"-.-““

4 October 2019 to 12 January 2020
ALL THE WORLD BEGAN WITH A YES
Lois Andison

Curated by Crystal Mowry

all the world began with a yes marked the KWAG premiere of two works recently acquired for the Permanent Collection.
In threading water, a solitary swimmer moves through a body of water with a giant comb, much like the one that Andison
has realized as a sculpture. Balancing agility and stamina, the swimmer performs a surrealist gesture shaped by a subtle
play on words between a grooming technique to remove hair (threading) and the act of staying afloat in water through
constant movement (treading). At once humorous and poetic, these works allow us to see a swimmer as both a stylus and
an agent of change.

24 October 2019 to 2 February 2020
GLINTS AND REFLECTIONS
Adad Hannah

Curated by Lynn Bannon and Anne-Marie St-Jean Aubre
Produced and circulated by the Musée d’art de Joliette

Adad Hannah'’s “living pictures” play with the fascinated and attentive eye of the spectator by using dynamic modes of
expression such a photography, video, installation and performance to generate the still image. This exhibition brought
together key works made in the past decade that focused on his enduring interest in the photographic image in relation
to personal and social histories.

This project was generously supported by The Musagetes Fund held at Kitchener Waterloo Community Foundation
and the Allan MacKay Curatorial Endowment Fund, established by the Musagetes Arts and Culture Fund.

Images: (page 16) Installation view of Lois Andison: all the world began with a yes, Kitchener-Waterloo Art Gallery, 2019. © Lois Andison. Photo: Robert McNair.
(page 17) Adad Hannah, Unwrapping Rodin (Blue) 7, 2010, colour photograph, 175 x 127 cm. © Adad Hannah.
177



PUBLIC PROGRAMS REPORT 2019

Image: (above) Opening reception of Jenn E Norton, Slipstream, 2018. 6-channel video installation, 10:40 min. Courtesy of Kitchener-Waterloo Art Gallery.
Photo: ©2019 Scott Lee.

Stephen Lavigne
Director of Public Programs

In 2019, the Public Programs
Department worked towards
creating more inclusive and
accessible points of entry to

a deeper, more meaningful
connection to contemporary art
and culture. We continued to build
collaborative relationships with
community partners, allowing us to
deliver new programs for diverse
audiences while providing KWAG
staff with valuable training and
experience to better serve our
various publics.

We sustained our training
partnership with KW Habilitation
through the Arts for Everyone
project. Local artists and KWAG
educators Sarah Kernohan and
Catherine Mellinger delivered
art-making workshops at KW
Habilitation sites, culminating in
an exhibition at the Berlin Tower
Artspace in Kitchener City Hall.
We provided a uniqgue mentorship
opportunity to the “Let’s Talk”
program for newcomer youth
facilitated by the KW Multicultural
Centre. “Let’s Talk” youth worked
closely with Artist-in-Residence
geetha thurairajah to create

"In Between," a project exhibited
in Expressions 44: Creative
Communities.

Continued work with Immigration
Partnership Waterloo’s Social
Inclusion Working Group led to
KWAG’s participation at their
community action plan retreat,
helping to envision the Gallery’s
role within our increasingly
multicultural community over

the next five years. Participating
in a pilot project facilitated by
KW Counselling Services, we
welcomed two dynamic volunteers
to the Gallery in conjunction

with the Multicultural Leadership
Development Training Program.
These leaders supported
multicultural tour initiatives,

and the creation of recorded
interpretive guides in various
languages. Similarly, KWAG
worked towards expanding school
program offerings in partnership
with Conseil Scolaire Viamonde,
and translated educational and
promotional materials to better
engage French-speaking students
and teachers in the Region.

KWAG continued to offer programs
in the community, delivering art
and culture to audiences that may
not visit the Gallery through new
initiatives including Family Day at
Victoria Hills Community Centre,
and Neighbours Day in partnership
with the Central Frederick
Neighbourhood Association.
Public Programs engaged over
7,000 participants of all ages

and skill levels in 2019, providing
opportunity for creative expression
and meaningful connections to
ideas and to one another.



DEVELOPMENT REPORT 2019

Image: (above) Reception of the Kitchener-Waterloo Art Gallery's fundraiser Black & Gold 2019. Photo: ©2019 Scott Lee.

Anne Long
Development Officer

This past year offered many
exciting occasions for our
membership, beginning with a
special preview of the Gallery’s
newly renovated lobby which
included a private tour that
revealed the Gallery’s vision for this
new space. A new members event,
High Tea and Tour, welcomed
twenty-four members to enjoy

tea in the sculpture garden
surrounding the Gallery and a

tour of The Perennials.

A preview of Adad Hannah'’s
Glints and Reflections offered
members a sneak peek before the
exhibition opened to the public.
Members also had the opportunity
to meet Stephan Jost, the Michael
and Sonja Koerner Director and
CEO of the Art Gallery of Ontario,
at a private reception before his
talk as part of the Collector’s
Series. The Women of Influence for
Women’s Art continue to be active
champions of women artists who
supported the acquisition of

Meryl McMaster’s Keeper’s
Crossing, which was featured

in The Perennials.

Devoted attendees and first-
time guests alike enjoyed
exceptional food and wine while
discovering a new way of relating
to contemporary art at Feast for
the Senses. Chef Brian McCourt,
the Culinary Director of the
Ignite Restaurant Group, found
inspiration in geetha thurairajah’s
Migration is more momentous
than ancient invasions for Feast X
while Feast XI| brought Chef Dan
McCowan of Red House together
with Adad Hannah’s Glints

and Reflections. Gowling WLG
generously returned as our

Feast for the Senses Sponsor.

Our signature fundraiser,

Black & Gold, returned for
another successful year, raising
over $40,000 through a silent
auction, 50/50 draw, ticket sales,
and sponsorships. The Gallery

is grateful to our title sponsor
CIBC Wood Gundy - Allan Bush,
our generous sponsors, and the
many businesses and artists
whose donations made the silent
auction possible. All proceeds
go to supporting our exhibitions,
programs, and special events.

Many thanks are owed to the
sponsors and funders recognized
throughout this Annual Report.

We were pleased to welcome many
new partners such as Perimeter
Development Corporation, GSP
Group, MTE, and the Grand Valley
Society of Architects who share
our passion for civic engagement.
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Image: (above) Opening reception of Adad Hannah, Glints and Reflections. Photo: ©2019 Scott Lee.

Stephanie Vegh
Manager, Media and
Communications

The task of drawing a wider
audience to the Gallery received
close attention in this year
through our work with an external
consultant to devise a new
Marketing Strategy. By surveying
community stakeholders and
recommending best practices,
Lee Deline charted a refreshed
path towards audience
engagement that has, in these
early stages, led to incremental
improvements in our website

design and social media strategies.

Our efforts on the latter front
have yielded significant growth

in our network of social media
followers, with both our Facebook
and Instagram accounts drawing
a staggering 24% increase in
followers in 2019.

Not least among the website
changes introduced through

this new Marketing Strategy was
the introduction of a new blog
platform that will enable us to
more readily share our many
stories. From introducing KWAG
members to our wider community
to announcing significant
developments like our success at
the 2019 OAAG Awards, this blog
creates dedicated space for timely
stories that will resonate with

our audience.

Word of KWAG’s achievements
echoed through both local

and national media in a year

in which the Gallery garnered

an impressive volume of press
coverage for its exhibitions and
programs. Visionary placemaking
conversations initiated through our
Culture Talks series and our Civic
District Design Charette attracted
positive coverage locally, while
both the Waterloo Region Record
and The Community Edition
lavished praise on the homecoming
exhibition of Waterloo-born,
Brooklyn-based artist geetha
thurairajah. Her site-specific
painting installation also received
a glowing review in Canadian Art
that, alongside positive critical
attention in in C Magazine and the
new online platform Off Centre for
I'll be your Mirror and Slipstream
respectively, further cemented
KWAG’s well-earned reputation

as a significant public art gallery
in contemporary art discourse at
the national level.



TREASURER’S REPORT 2019

Image: (above) Stephanie Comilang, Yesterday, In the Years 1886 and 2017, 2017. Two-channel HD video with sound, running time: 9 minutes 48 seconds, looped.

Photo: Robert McNair. ©

Stephanie Comilang.

Jeff Howald
Vice President (Finance)
and Treasurer

With significant efforts, KWAG
sought to manage its core levels
of expenditures in balance with
core funding sources to support
continued operations, resulting

in a small deficit of $7,933 at

the end of the 2019 fiscal year,
representing less than 1.0% of total
2019 funding. We are fortunate

to enjoy continued support from
our funders and the community in
enabling KWAG to deliver another
tremendous year of exhibitions
and public programming for

the community.

Core annual funding from the
City of Waterloo and the City
of Kitchener continues to form
an increasing percentage of our
overall revenue (35.5% in 2019).
In addition, the Ontario Arts
Council and the Canada Council
for the Arts provided 19.4% of
overall revenue in 2019, with a
notable increase of over $15,000
being received from the Ontario
Arts Council compared to 2018.
Collectively, these organizations
provide critical support to our
ongoing operations.

In 2019, overall KWAG funding
levels were comparable to the
prior year at a slight decline of less
than 0.3%. Revenues from public
support, including individuals,
corporations and foundations
declined by approximately $9,100
and represented 28.8% of our
annual funding. The balance of our
funding was provided by a number

of different sources, including
public programming, exhibitions,
investment income and specific
project grants. Collectively, these
sources declined by approximately
$15,500 from 2018.

2019 expenditures decreased

by over $67,000 compared to
2018. Declines in administrative
expenses as well as curatorial and
exhibition costs form the basis for
these reductions while the Gallery
continued to delivered world-class

exhibitions within its funding model.

The KWAG Endowment Fund plays
an important role in providing
consistent funding for Gallery
operations. During 2019, the
Endowment Fund returned 10.8%
and closed the year with an ending
market value of $456,702. The
Allan MacKay Curatorial Fund
returned 10.6% and closed the
year at $116,450 after contributing
$9,512 towards Adad Hannah:
Glints and Reflections. KWAG
continues to engage professional
investment management services
in the administration of these
funds, and during 2019 the funds
provided $17,145 in additional
funding for the Gallery.

Once again, we extend sincere
thanks to all our partners, donors
and community members who
continue to support KWAG

in bringing exhibitions and
programming of the highest

level to our community.
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MANAGEMENT RESPONSIBILITY FOR FINANCIAL REPORTING
DECEMBER 31, 2019

The accompanying financial statements and all other information contained in this annual report are the
responsibility of the management of The Kitchener-Waterloo Art Gallerv. The financial statements have
been prepared by management in accordance with Canadian accounting standards for not-for-profit
organizations and have been approved by the Board of Directors.

Preparation of financial information is an integral part of management's broader responsibilities for the
ongoing operations of The Kitchener-Waterloo Ant Gallery. Management maintains a svstem of intemal
accounting and administration controls which are designed to provide reasonable assurance that
transactions are accuratelv recorded on a timelv basis. are properly approved and result in reliable
financial information. Such information also includes data based on management’s best estimates and
Judgements. Management has determined that the enclosed financial statements are presented fairlv and
on a consistent basis with prior vears, in all matenal respects.

The Finance Committee of the Board of Dircctors meets with the Executive Director and Director of
Finance and Administration of The Kitchener-Waterloo Art Gallery on a periodic basis and reports to the
Board of Directors thereon. In addition. the Finance Committee and Board of Directors review and
approve the annual financial statements. The Fimance Committee also conducts an annual audit of the
permanent collection of the Kitchener-Waterloo Art Gallerv.

The financial statcments have been audited by the external auditors, Graham Mathew Profissional
Corporation, authorized to practise public accounting by the Chartered Professional Accountants of
Ontario, in accordance with Canadian generally accepted auditing standards. The external auditors have
full and free access to management, the Finance Committee and the Board of Directors. The Independent
Auditors' Report. dated Apnl 8, 2020, cxpresses their ungualificd opimion on the 2019 financial
statements,

iy ot N %

Shirley Madll Shelly Mitchell
Executive Director Director of Finance and Administration

7, QGraham
(' Mathew

INDEPENDENT AUDITORS' REPORT

To the Members of
The Kitchener-Waterloo Art Gallery

Opinion

We have audited the accompanying financial statements of The Kitchener-Waterloo Art Gallery (the "Gallery").
which comprise the statement of financial position as at December 31, 2019, and the statements of revenue and
expenditure, changes in net assets and cash flows for the vear then ended. and notes to the financial statements,
including a summary of significant accounting policies.

In our opinion, the accompanving financial statements present fairly, in all material respects. the financial position
of the Gallery as at December 31, 2019 and its financial performance and its cash flows for the vear then ended in
accordance with Canadian accounting siandards lor not-for-prolit organizations.

Basis for Opinion

We conducted our audit in accordance with Canadian generally accepted auditing standards. Our responsibilities
under those siandards are Turther described in the Auditors' Responsibilities for the Audit of the Financial
Statements scction of our reporl, We are independent of the Gallery in accordance wilh the ethical requirements that
arg relevant o our audit of the Nnancial statements in Canada, and we have [lflled our other ethical
responsibilines in accordance with these requirements. We believe that the audit evidence we have oblained s
sulficient and appropriate o provide a basis [or our opinion,

Responsibilities of Management and Those Charged with Governance for the Financial Statements

Management is responsible for the preparation and Gar presentation of these Onancial statements in accordance with
Canadian accounting standards for not-for-prolit orgamzations, and for such mlemal control as management
delermines 1s necessary 1o enable the preparation of linancial statements that are free from maleral misstalement,
whether due 1o fraud or crror,

In preparing ihe financial stalemenis, management is responsible for assessing the Gallery's ability 1o continue as a
zoing concern, disclosing, as applicable. matiers related 1o going concern and using the going concern basis ol
accounting unless the Board of Dircctors either intends 1o hgumdate the Gallery or 1o cease operations, or has no
realistic alternative but to do so.

Those charged with governance are responsible lor overseeing the Gallery's linancial reporting process.
Auditors™ Responsibilities for the Audit of the Financial Statements

Cur objectives are (o obiain reasonable assurance aboul whether the linancial siatemenis as a whole are ree from
matenal misstatement, whether due (o rand or eror, and 1o issue an auditors’ report that imcludes our opinion.
Reasonable assurance is a high level of assurance, but s not a guarantee that an audit conducied in accordance with
Canadiam generally  accepled auditing standards will always detect a malenal misstatement when 1l exisls.
Misstatements can arise from frand or error and are considered material if, individually or in the aggregate. they
could reasonably be expected to influence the economic decisions of users taken on the basis of these financial
statements.

ﬁ:&fmﬁkf 5& %,.rzw
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INDEPENDENT AUDITORS' REPORT (CONTINUED)

As parl ol an audit in accordance with Canadian generally accepled auditing standards, we exercise professional
Judgement and mainiain professional skepticism throughout the audit. We also:

. Identify and assess the risks of material misstatement of the financial statemenis, whether due to frand
or error, design and perform audil procedures responsive 1o those risks. and obiain audii evidence that
is sufficient and appropriate to provide a basis for our opinion. The risk of not detecting a material
misstalement resulting from rand 1s higher than for one resulting from error, as raod may involve
collusion, forgery. inlentional omissions, misrepreseniations. or the overnde ol internal conirol,

. Obtain an understanding of inlemal control relevant 1o the audit in order 1o design audil procedures that
arc appropriaic in the circumsiances, bul not for the purpose of expressing an opinion on the
effectiveness of the Gallery's internal control.

. Evaluate the appropriatencss of accounting policies used and the reasonableness of accounting
estimaies and related disclosures made by management,
. Conclude on the appropriateness of management's use of the going concern basis of accounting and,

based on the audit evidence obtained, whether a material uncertainly exisis related 1o cvenis or
conditions that may cast significant doubt on the Gallery's abilitv to continue as a going concern. If we
conclude that a matenal uncertamly exists, we are required 1o draw atlention in our auditors” report 1o
the related disclosures in the financial stalementis or, if such disclosures are inadequate, 1o modily our
opinion. Our conclusions are based on the andit evidence obtained up to the date of our auditors' report.
However, Muture events or conditions may cause the Gallery 1o cease 10 Conlinue as a 20ing concerm.

. Evaluaie the overall preseniation, structure and conient of ithe linancial statementis. including the
disclosures. and whether the financial statements represent the underlving transactions and evenis in a
manner that achicves Gar presentation,

We commumicale with those charged with governance regarding, among other matiers, (he planned scope and
timing of the audit and significant audil ndings, including any signilicant defciencies ininternal control that we

identily duning our andil.

Cambridge. Ontario

Apnl 8. 2020 Chartered Profissional Accountants, authonzed to practise public
accounting by the Chartered Professional Accountants of Ontario

STATEMENT OF REVENUE AND EXPENDITURE
YEAR ENDED DECEMBER 31, 2019

2019 2018
(Restated
note 18)
5 5
Revenue (pages 13 - 14)
Government grants 398,571 392,257
Arts agencies 217,980 202,603
Project grants 21,536 12,518
Exhibitions 274066 49,956
Public programs 110,525 110,931
Public support 281,228 303,977
Foundations 42,908 29250
Investments (note 11) 23,183 24.873
1,123,397 1,126,365
Expenditure
Curatonal and exlubition 257678 J18.012
Development and lundraising 93415 BE.T06
Public programs 197,304 194,962
Marketing and commumcations 144,947 142,341
Adminisiration 238,890 257.627
Building and occupancy 122,780 121,818
WVisitor Services and Volunteer Programs 65,096 (3821
1,120,116 1187287
Excess (deficiency) of revenue over expenditure from operations 3,281 { 60.922)
Amortization of deferred capital contnibutions 31,908 21.242
Amortization ol capilal asscls [ 43,122} [ 35.341)
Deficiency of revenue over expenditure invesied in capital assets ( 11,214) ( 14099
Total deficieney of revenue over expenditure for vear [ 7933 { 75.021)

STATEMENT OF CHANGES IN NET ASSETS
YEAR ENDED DECEMBER 31, 2019

Invested
in Capital Endowment
Assels Funis Unrestricted 2019 2018
(Restated
(mote 3(f)) (mote 3(f)) (mote 3(f)) note 18)
5 5 5 s b3
Mel assets (dehiciency ), beginming ol vear,
as restated 20,589 384,134 { 265,215) 139498 214,519
Excess (dehiciency) of revenue over
expenditure ( 11,.215) 3282 (7933 ( 75.021)
Invesied in capilal asscls (nole 16) 9,244 { 9.244)
Net assets (deficiency), end of vear 18618 384,134 271,187 131.565 139,498

The explanatory financial notes form an integral part of these financial statements.
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STATEMENT OF FINANCIAL POSITION STATEMENT OF CASH FLOWS
DECEMEER 31, 2019 YEAR ENDED DECEMBER 31, 2019
2019 20108 2019 2008
(Restated (Restated
note 18) nole 18)
b § b $
ASSETS Cash flows from operating activitics:
Defliciency of revenue over expendiiure for yvear i T7.933) { 75.021)
Accounts receivable 4,994 5.708 ltems not involving cash:
Prepaid expenses 313 26,331 Amoriization of capiial asseis 43,122 35,341
CGrant receivable 3.622 Amorization of deferred capital coniributions ( 31.908) [ 21.242)
Current assets 36,907 35.661
3,281 { G922y
Investments MNel change in Iu’!IIH:HSh u-nrls.ilng ::I:apiml

Allan MacKay Curatorial Fund (note §) 116,450 123,795 balances relating o operations:

Endowment (note 12) 456,702 128,614 Accounts receivable 714 13,324
Capital assets (note 4) 170,929 79,007 Prepaid expenses o ( Sp82) ( 2,333)
Att collection (nofe 5) 100 100 Accounts payable and accrued liabilitics i 15,223) 12,001

Delerred revenue 15,818 12.721
THI,I)HH 667177 Grantl receivable 3,&11 (6,566
___________________________________________________________________________________________________________|
2,630 { 14.355)
LIABILITIES Cash Nows from investment activities:
Change in investmenis i 20,743) 87.363
Bank advances (o 15) 34200 24931 Change indeferrd rovemue, investmens .
Accounts pavable and accrued liabilities (note 6) 00,629 75.852 z -
Deferred revenne (note ¥) 229815 213,997 ( 137,699) 11468
Current liabilitics 324,644 314,780
Cash Mows from financing activities:
Deferred revenne. Endowment (note 12) T2.5068 444380 Capilal contnbutions received 125,804}
Deeferred capital contributions (note 7) 152,311 38419
Delerred revenue. Allan Mackay Curatorial Fund (note 8) 1040, (M) 1 100,000 Net inerease (decrease) in cash ( 9,269) 2913
643,533 321,679 Cash position, beginning ol vear [ 24.931) ( 27.844)
NET ASSETS Cash position, end of vear 34,200 24,931
Invested in capital assets (note 10) 18,618 20,589
Endowment funds (notes 8 and 12) 384,134 184,134
Unrestricted { 271,187) i 265.225)
131,565 1349 498
TR1088 GLT 177
APPROVED BY THE BOARD
WL/_ o President
Treasurer

D~

The explanatory financial notes form an integral part of these financial statements.

The explanatory financial notes form an integral part of these financial statements.
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EXPLANATORY FINANCIAL NOTES
YEAR ENDED DECEMBER 31, 2019

L

Basis of Presentation of Financial Statements

These Mnmancial statements have been prepared by management on a going concern basis, which presumes that
The Kitchener-Walerloo Arl Gallery (the "Gallernv") will be able 1o realize ils asscls and discharge iis liabilitics
in the nomal course of business Tor the foreseeable Tuture, The Gallery has a working capital dehciency al the
end ol the vear and a deficiency inils unrestricied Mund.

Nature of Business

For the benefit of current and Moore generations, the Gallery collects, preserves, rescarches, inlerprels and
exhibits the visual arls and offers dynamic pubhc programming relating 1o (the visual ars, all with a view 1o
inspiring creativily and appreciation of the visual arts in the Region, The Gallery s incorporated as a non-profil
organization withoutl share capital.

As the Gallery 1s a registered charity under the Income Tax Act, 118 income 15 nol laxable and il 1s clhigible 1o
issue official income tax receipts for charitable donations,

Summary of Significant Accounting Policies

The financial statements were prepared in accordance with Canadian accounting standards for not-for-profit
organizations and include the following significant accounting policies:

(a)

(b}

(€}

()

Amortization of capital asscts

The Gallery amortizes capital assets on a straight-line basis over their estimated useful lives:

Compuicr cquipment 5 wears
Compuicr software 2 wyears
Furniture, fixiures and equipment 5 wears
Collection management equipment 5 wears
Building improvemenis 100- 200 vears

Art collection

The Gallery holds a collection of works of an in public trust for the benefit of Canadians, present and
fuiure. The collection is shown on the stalement of linancial posilion as an assel al a nominal value of
$100. Acquisitions of works ol art and related cosis are rellecied in curaiorial and exhibition expenditures
on the statement of revenue and expenditure in the vear of acquisition. liems contribuied 1o the collection
are nol recorded in the accounts.

Financial instruments

Investments are shown on the statement of financial position at their fair values at the vear-end date. with
changes in fair value recognized in the statement of revenue and expenditure. All other financial assets and
liabilities are recorded at amortized cost less any discovered impairment.

Deferred revenue

Deeferred revenue represents revenue received for which the related expenditures have not been made.

EXPLANATORY FINANCIAL NOTES
YEAR ENDED DECEMBER 31, 2019

3. Summary of Significant Accounting Policies (Continued)

(e}

()

(2)

(h}

(i)

Deferred capital contributions

Capilal contributions for the purposes of acquinng amorlizable capilal assets or reducing debt apphicable 1o
capilal asscts are deferred and amortized on the same basis as the related capital assels,

Fund accounting

To ensure observation of esinchions placed on the use of resources available o the Gallery, the accounts
arg maintained i accordance with the prnciples of fund accounting, The resources are ¢lassihied lor
accounting and reporting purposces into (he following funds which have been established according 1o their
nature and purpose:

The Invested in Capital Assets fund reports the assels. labilitics, revenue and expenditures related o the
capital assels acquired by (the Gallery,

The Endowment fund, consists of restricted donations received by the Gallerv which have been allocated
lor specilic use by the funder.

The Unrestricted fund accounts [or the organization's program delivery and adminisirative aclivitics.
Revenue recognition

The Gallery Tollows ihe deferral method of accounting for contributions. Restricied contribulions are
recognized as revenue in the vear in which the related expenses are incurred. Unresiricied contributions are
recognized as revenue when received or receivable, il the amouni o be received can be reasonably
estimaied and collection is reasonably assured.

Endowment fund contributions are recognized as direct increases in nel asscis.  Income carncd on
resources held for endowment and realized and unrealized gains are deferred and recognived as income of
the operating fund when used in accordance with the resirictions of the endowment fund.

Contributed services and materials

Donations of materials and services are not reflected in these lnancial statements because of the
impracticality of the record keeping and valuation of them,

Use of estimates

The preparation of these [inancial statements in conformity with Canadian accounting standards lor not-
for-profil organizations requires management o make cstimates and assumptions that affect the reporied
amount of asseis and liabilities, the disclosure of comtingent asseis and liabilities ai the daie ol the [inancial
statements and the repored amounts of revenues and expenses during the curreni period. These estimailes
are reviewed penodically and adjustments are made (o income as appropriate in the vear they become
known,
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EXPLANATORY FINANCIAL NOTES
YEAR ENDED DECEMBER 31, 2019

4.

2019 208
(Restated
nole 18)
S $
Capital Assets
Cost
Computer equipment 100,838 89,171
Computer software 29,162 28,235
Furniture. fixtures and equipment 153,321 84,5379
Collection management equipment 110,274 110,274
Building improvements 556,395 502687
949,990 #1446
Accumulated amortization
Computer equipment 85,757 82,521
Computer software 28,114 23,904
Furniture. fixtures and equipment 87,942 77.898
Collection management equipment 103,290 89 460
Building improvements 473958 462156
779,061 735,939
Net Book Value 170,929 T79.007

Art Collection

The Gallerv's permanent collection, consisting of over 4,300 works of arl, 15 held in perpetuity and public trusi
for the benelit of all Canadians, The Gallery acquires artworks Tor the collection by purchase, gill or bequest.

Acquisitions in the vear, by Tunding source are as lollows:

Purchases 13,148 5.215
Donations, al estimated Far value 029,354 754,261
642,502 7590476

The permancnt collection is insured for $10,165 800, As it is challenging for an arl muscum o insure an ar
collection at its entire value, this amount is determined through an evaluation ol selected works of art that are the
highest in value.

Accounts Payable and Accerued Liabilities

Accounts pavable and accrued liabilitics 48,740 (3,557
Covermment remillances pavable 11,889 12,295
00,629 75.852

Deferred Capital Contributions

Balance, beginning of vear 58,419 79.661

Grants received Tor purchase of equipment and building improvements 125,800

Amorlization [ 31.,908) [ 21,242
152,311 58.419

EXPLANATORY FINANCIAL NOTES
YEAR ENDED DECEMBER 31, 2019

8,

9,

110,

11.

Allan MacKay Curatorial Fund

During fiscal 2000, the Gallery received a grant in the amount of $200.000 from the City of Kiichener
Musagetes Arls & Culture Fund established in the name of Allan MacKay 1o cover (he cost of special exhibits
o be held at the Gallery, Beginning in 2001, the Allan MacKay Curatorial Fund is being disbursed at a mie
nol exceeding $10,000 per vear plus any income carned on the invesied Minds. Any amount not spent in a given
vear may be spent i oany subsequent vear.  Income camed on the granl monies invesied by the Gallery 1s
delerred.

209 2018
(Restated
note 18)
Deferred Revenue 5 ]
Ontario Ans Council Operating Grani 128,855 135,980
Corporaie sponsorships 20,000 22500
Allan MacKay Curatorial Fund 13,003
Various 67,867 55517
229 815 213,997
Net Assets Invested in Capital Assets
(a) Net assels invesied in capital assets are calculated as follows:
Capital assels 170,929 T9.007
Deduct
Amounts lnanced by delerred capital contribulions { 152,311) { 58.418)

lBiG 18 20,589

(b) Change in net assels invesied in capital assets is calculated as [ollows:
Amonization of capiial asseis i 43,122) { 35.341)
Amorization of deferred capital contributions 31,908 21,242

( 11,214) ( 14.099})

Purchase ol capital asscis. net of disposals 135,044 5.005
Amounis lunded by contributions [ 125,801
Change in net assets invested in capital assets [ 1,970 { 9.004)

Investment Income

Investment income earned is reported as follows:
Unrestricted resources T74 408
Ontario Arts Council Endowment (note 13) 5.264 3.289

Income carned on resources held for endowment:
Unrestricted 17,145 19.176

Total mvestment income recognizcd as revenue 23,183 24 873
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EXPLANATORY FINANCIAL NOTES
YEAR ENDED DECEMBER 31, 2019

12,

13.

14,

[[i%

17.

Endowment Funds

Contnibutions restricled Tor endowment funds consist of resinicled donations received by the Gallery, From the
time ol ils receipl, the endowment principal is 10 be maintained for not less than 10 vears, All donations (o (he
endowment fund shall be pooled ina separate account held by a third party.

The Board of Dircclors may make a distnbution in cach calendar vear 1o the operating account of the Gallery
not exceeding 4% of the markel value of the assets ol the endowment Tund on December 31 of the preceding
year, No distnbution is allowed in a calendar vear when the market value ol the assets of the endowment Tund
al the previous December 31 1s less than 1% of the sum of all donations 1o the endowment fund. However,
the Board of Dircclors may continuge distnbutions for two calendar vears regardless of the market value of the
assels m the endowment Tund, Aller making two such distinbutions, (here shall be no further distnbution until
the yvear aller, when the marketl value of assets in the endowment Tund excecds 104% ol the sum ol all
donations 1o the endowment Tund.

Ontario Arts Council Endowment Fund

The Gallery has entered into an agreement (o establish a permanent endowment Tund with the Ontario Arls
Council Foundation, Under the terms of the agreement, (the invested capital cannot be withdrawn and only the
related meome can be paid 1o the Gallery, Accordingly, (his endowment fund 15 not presented in these lnancial
slalements,

The estimated market value of the endowment Tund as at December 31, 2019 s $122,777 ($112.124 in 2018).
During the vear the Gallery received $3.264 ($3,289 in 2018) from the endowment fund.

Commitments and Contingencies

The Gallery has an agreement with The Centre in the Square Ing, 1o occupy the Art Gallery premises lor a
twenty-vear period, which commenced on completion of (he Arl Gallery building in 1980, with successive
automatic renewal penods of ten vears, The Gallery has agreed 1o make an anmual contnbution 1o the cosls
related 1o the premises,  In 2019 (his amount was $101, 100 ($99,185 in 20018). It is anticipated (hat Tuture
annual contnbutions will be comparable o those of 2019 and 2018,

Bank Advances

The Gallery has available a revolving ling of credil 1o a maxdamum of $150,000. The line of credil bears inleresi
ala mate of prime plus 1.5% and 15 secured by a general secunly agreement, Collateral for this agreement doces
not include any artwork, The Gallery may ¢lect 1o activate a bulge increase to $185.000 from August 1 -

Oclober 31, annually, upon satislving the bank's disbursement conditions provided in ils banking agrecment,
The unused capacity of the line of credit at December 31, 2018 is $115.800.

Interfund Transfers

An amount of $9244 (55,095 in 2018) was transferred from Unrestricted Funds to the Funds Invested in
Capital Assets in order to assist in funding disbursemenis for capital purchases.

Financial Instruments

The entity is exposed (o various risks through its linancial instruments. The lollowing analysis provides a
measure of the entity s risk exposure and concentrations at ithe vear end date.

Liquidity risk

Liguidity risk is the risk that an entity will encounter difficulty in meecting obligations associated with linancial
liabilities. The entity is exposed 1o this risk mainly in respect ol iis accounis payable and accrued liabilities.

EXPLANATORY FINANCIAL NOTES
YEAR ENDED DECEMBER 31, 2019

17.

18.

19,

Financial Instruments {Continued)
Credit risk

Credit nisk 1s the nisk that one parly 1o a Onancial imstnoment will canse a Mnancial loss Tor the other party by
Failing 1o discharge an obligation. The entity is exposed 1o credil nisk with respect o ils accounts receivable,
The eniity provides credit 1o 1s clients in the normal course ol 11s operations,

Market risk

Markel nisk 15 the nisk that the Gur value or fulure ¢ash Mows of a Onancial imstroment will Muetuate becanse of
clhanges in markel prices. Markel nisk compnises three vpes of risk: comeney nisk, inlerest rate nisk and other
price sk, The entity 18 mainly exposed 1o inlerest rate nsk and other price nisk,

Interest rate risk

The entity 15 exposed (o mlerest rale nsk on s MAoating inlerest rale lnancial instruments. Floating-rate
instruments, such as the operating ling, subject the entity 1o a cash Mow risk,

Other price risk

Other price risk is the risk that the Tair value or Tuture cash Nows of a lnancial instrument will Nuctuate
because of changes in market prices (other than those arising from interest rate risk or currency risk), whether
those changes are caused by Tactors specific to the individual fnancial instrument or ils issucr, or faclors
alfecting all similar financial instruments traded in the markel. The entily is exposed 1o other price nisk through
ils investments,

Subsequent to yvear-end, as a result of COVID-19, there have been significant fluctuations in the capital
marketls which have resulted in a decling in the Gur marketl value of the ingneial instroments (raded in the
market. The extent of the future impact on these instruments is undeterminable at this time.

Change in Accounting Policy

During 2019, the Gallery adopted the new CPA Canada Handbook section 4441, Collections held by not-for-
profit organizations, and has chosen to record its collection on the statement of financial position at a nominal
vialue. The collection was not previously recorded on the statement of financial position.

This change has been made retrospectivelv. and the comparative statements for 2018 have been restated. In
2018, this change resulted in adding a collection asset valued at $100 to the statement of financial position,
along with a corresponding increase to opening unrestricted net asseis.

Subsequent Event

Subsequent o vear-end, the impact of COVID-14 has had a significant impact on the global economy,

This has had an mnpact on the operations ol (the Gallery, and (he value of investments held in the Allan
MacKay Curatonal Fund and the Endowment Fund. It may have a contimued impact on revenues ol the Gallery
and the supplicrs 1o the Gallery, causing polential impacts on operating revenue and expenses, investmenis held
by the Allan MacKay Curatorial Fund and the Endowment Fund (as discussed in note 17) and on the ability of

the Gallery 1o provide services 1o the pubhe.

Ad this time, the full potential impact of COVID-19 on the Gallery s nol known,
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SCHEDULE OF REVENUE SCHEDULE OF REVENUE (CONTINUED)
YEAR ENDED DECEMEER 31, 2019 YEAR ENDED DECEMEER 31, 2019
2019 2018 2019 2018
(Restated (Restated
note 18) note 18)
s $ S $
Government grants
City ol Kilichener 322,071 315,757 Foundations
City ol Waterloo 76,500 76,500 Asiley Family Foundation 6,158
Ciood Foundation Inc. 2,500
el 392,857 Elizabeth L. Gordon An Programme of the Walter and
Arts agencies Duncan Gordon Foundation 3,000 2,000
Oniario Ars Council 135,980 120,603 The Kitchener and Waierloo Community Foundation -
Canada Council for the Arls §2.000 §2.000 The Musagetes Fund 15,000 20,000
The Kitchener and Waierloo Community Foundation -
217,980 202,603 The Keith and Winifred Shantz Fund for the Ars 13,900
. Waierloo Region Ars Fund 5,000
Project grants - . -
City of Kitchener 2,500 2500 Other Foundations 2,350 2.250
Ointario Seniors' Secrctarial 739 5.610 42,908 29,250
Ministry of Citizenship and Immigration 3,541 4.408 Investment income (note 11) 23,183 24.873
Onitario Arns Council - Aris lor Evervone 12,756
Ontario Aris Council - 2018 Premiers Award 2,000 Total revenue 1,123397 1.126.365
21,536 12.518
Exhibitions
Exhibition fees 16,500 33,000
Allan MacKay Curatorial Fund 9,512 14,908
Sale of catalosues and books 1.454 2048
27,466 49,956
Public programs
Walcerloo Catholic Disirict School Board 21603 21.956
Waterloo Region District School Board 5,235
Summer employment granls 15,350 14.653
Workshop lees 64,919 (7083
Tours - other groups 3418 7.239
110,525 110,931
Public support
Corporate sponsorships 110,115 116,400
Corporate donations 3,959 8,539
Individual donations 84,449 104.817
Voluntary admissions 1,377 1.916
Fundraising 47,598 51,764
Other 14,226 19,021
Women of Inflluence for Women's Arl 19,504 1.500
281,228 303,977

39



40

BOARD OF DIRECTORS + COMMITTEES 2019

President
Bryce Kraeker

VP, Finance and Treasurer
Jeff Howald

VP, Internal
Judith Stephens-Wells

Board Members
Shehnaz Banduk (until May)
Nancy Campbell

Danielle Deveau (from February)
Murray Gamble

Alexandra Hardy

Irena Kramer (from May)
Lianne Leddy (from May)
Robin Lindner (from May)
Sarah Marsh

Fauzia Mazhar

Kris Schumacher

Aaron Shull

Jen Vasic (from February)
Bojana Videkanic

John Wolfe

Executive Committee
Bryce Kraeker, Chair
Alexandra Hardy

Jeff Howald

Shelly Mitchell

Judith Stephens-Wells

Finance Committee
Jeff Howald, Chair
Alexandra Hardy

Bryce Kraeker

Shelly Mitchell

Judith Stephens-Wells

Endowment Fund
Management

John Wolfe, Chair
Jeff Howald
Shelly Mitchell
Bryce Kraeker
Rick Vandermey

Permanent Collection
Committee

Judith Stephens-Wells, Chair
Lois Andison

Jennifer Bullock

Soheila Esfahani

Murray Gamble

Doug Kirton

Tom Motz

Crystal Mowry

Senta Ross

Nominations Committee
Bryce Kraeker, Chair
Judith Stephens-Wells

Development Committee
Kris Schumacher, Chair

Nancy Campbell (until November)
Lori Gove

Irena Kramer (from November)
Robin Lindner (from November)
Anne Long (from June)

Elena Veldman (until June)

Shirley Madill, Executive Director,
is Ex-Officio on all committees

GALLERY STAFF 2019

Executive Director
Shirley Madill

Senior Curator
Crystal Mowry

Director of Finance
and Administration

Shelly Mitchell

Director of
Public Programs

Annabelle Girard (until June)
Stephen Lavigne (from July)

Manager, Media &
Communications

Stephanie Vegh

Development Officer
Elena Veldman (until June)
Anne Long (from June)

Assistant Curator
& Registrar

Jennifer Bullock

Curatorial Assistant
Linda Perez (until August)
Zana Kozomora (from September)

Graphic Designer
Liz Morant

Public Programs Coordinator
Nicole Sharp

School Programs
Coordinator

Stephanie Clinton (until March)
Natalie McDonald (from March)

Visitor Services
and Volunteer Coordinator

Leah Caravan

Gallery Attendants
Clare McClung
Terrina Reitzel

Gallery Assistant
Stephanie Farrow (from July)

Contract Artists/Educators
Christine Ball

Sandra Bray

Soheila Kolahdouz Esfahani
Grand River Glassworks Inc
Jan Hook

Hilary Hung

Sarah Kernohan

Karolina Korsak

KW Rug Hooker Guild
Hillary Matt

Catherine Mellinger
Katarzyna Niewiadomski
Jason Panda

Linda Perez

Tanya Smith

Donna Stewart

Denise St. Marie

Karoline Varin

Morgan Wright

Mark Yungblut

Studio Assistants
Grace Galvin

Edina Pervanic
Diana Tran

Isabella Vesely

Exhibition Installation Crew
Robert Achtemichuk
Nick Breton
Samantha Howarth
Gregory Ivany

Sarah Kernohan
Jesse Matas
Alexandria Nelson
Linda Perez

Eric Roesler

Brittany Sostar
Timothy Walker

Contract Photographers
Mike Lalich

Scott Lee

Robert McNair
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PUBLICATIONS 2019

Adad Hannah

Contributors
Lynn Bannon
Lindsey V. Sharman

Co-Publishers

Musée d'art de Joliette

The Founders' Gallery, University of Calgary
Kamloops Art Gallery

Southern Alberta Art Gallery
Kitchener-Waterloo Art Gallery

The Rooms

Published to accompany the exhibitions

Glints and Reflections, initiated by Musée d'art
de Joliette and touring nationally, and Gassed
Redux at The Founders' Gallery, University of
Calgary, Adad Hannah features key works that

define the narrative of Hannah'’s artistic practice.

Often developing his projects over numerous
months or years, conducting intensive research
and working with large groups of participants
through community workshops, Hannah'’s
staged images draw on references ranging from
celebrated historical paintings and sculptures to
everyday lives. In these varied bodies of work
Hannah explores seriality, repetition, recovery,

duplication, reflection, the copy and visual citation.
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Adad Hannah is distributed by ABC Art Books
Canada and can be purchased from ABC, book
retailers, and co-publishing galleries.

English and French

122 pages / full colour pages
Softcover, 11 x 8.5 inches
ISBN: 978-2-9218-0169-0

FUNDERS AND PROGRAMMING PARTNERS 2019

Major Funders

Canada Council for the Arts
City of Kitchener

City of Waterloo

Ontario Arts Council

Project Funders

Allan MacKay Curatorial
Endowment Fund

Astley Family Foundation

City of Kitchener - Tier 2

Elizabeth L. Gordon Art Program
at the Walter & Duncan
Gordon Foundation

Government of Ontario

Kitchener Waterloo
Community Foundation
- Keith and Winifred Shantz Fund
- The Musagetes Fund

Ontario Arts Foundation

Women of Influence for Women’s Art

Program Partners and Sponsors
Christie Digital

Equitable Life

The Gamble Family

Gowling WLG

Grand Valley Society of Architects
Momentum Partnership

MTE Consultants Inc.

Ontario Association of Architects
Perimeter Development Corporation
Sorbara Law

Sun Life Financial

TD Bank Group

The Walper Hotel

Waterloo Region Record

Alzheimer Society
Waterloo Wellington

- Meet Me at the Gallery
- Blue Umbrella Training

Canada’s Ballet J6rgen
- Ballet 101

City of Kitchener

- Ambush the Arts

- Arts for Everyone

- Discovery Square

- Kidspark

- Kitchener Youth Action
Council Awards

- Long term loan of work from
Permanent Collection

- Seniors Supporting Seniors

Central Frederick
Neighbourhood Association
- Neighbours Day

Conseil Scolaire Viamonde
- School Programs (JK- Grade 12)

The Family Centre

- Family Art Hangouts
- The Resilience Project
- Resilience Summit

Immigration Partnership
Waterloo

- Global Migration Film Festival
- Community Action Plan Retreat
2020-2025

Kitchener Public Library

- DIY Festival

- Family Sundays

- Film Series

- Newcomer: Women'’s English
Conversation Circle

Kitchener-Waterloo Symphony
- Pre-Concert Experience

Kitchener-Waterloo
Multicultural Centre

- Multicultural Festival

- “Let’s Talk” Newcomer
Youth Program

- "In Between" project exhibited in
Expressions 44: Creative Communities

KW Counselling Services
- Multicultural Leadership
Development Training Program

KW Habilitation

- Guided Tours

- Professional Development
Workshop

- Art for Everyone

McMaster University,
Department of Family Medicine

- Art of Seeing

University of Waterloo
- Department of Fine Arts
work placement program
- Partner for visiting artists talks

Victoria Hills Community Centre
- Family Day

Waterloo Catholic District
School Board

- School Programs (JK-Grade 12)

- Expressions 44: Creative
Communities and InSight: RE

- Educator professional
development workshops

- Co-op student placements

Waterloo Region District
School Board
- Expressions 44:
Creative Communities
- Educator professional
development workshops

Lobby Renovations
Canadian Heritage
City of Kitchener
Good Foundation Inc.
Kitchener Waterloo
Community Foundation
- Keith and Winifred Shantz Fund
Ontario Trillium Foundation
Telus
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MEMBERS 2019

Corporate Members

Communitech
Graham Mathew
Professional Corporation
Institute of Corporate Directors
JRP Employee Benefit Solutions
Rae & Lipskie Investment Counsel Inc.
Waterloo Manufacturing Company Ltd.
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Matching Gifts

Google

Director’s Circle
$5000+

Bob and Judy Astley
Michael A. Barnstijn and
Louise A. MacCallum
Pamela Bierstock
Murray and Terry Ann Gamble
Randall Howard and Judy McMullan

Gallery Circle
$3000+

David and Joan Petras
Pollock Family Fund
Ross Wells and Judith Stephens-Wells

Curator’s Circle
$1000-2999

Dr. Kerr and Shehnaz Banduk
Jennifer Barnes and Rob Schlegel
Doug and Aggie Beynon

Anne Brydon

Nancy Campbell

Ron Craigen and Margaret McCreery
Sandra Dare

Betsy Eydt

Roger and Cathy Farwell

Jon Fear

Dr. Arnold and Mrs. Mary Ann Fleming
Lori and Peter Gove

Alexandra Hardy

Beverly Harris and Tim Seegmiller
Peggy Jarvie

Doug and Lynne Kirton

Bryce and Kelly Kraeker

Irena Kramer

Hartman and Brenda Krug

Dr. Desta Leavine

Rex Lingwood and Wendy Mitchinson
Shirley Madill

Karen McCardle and Thomas Scott
Dr. Fred and Susan Mather

The Menich Family

Tom and Liz Motz

Paul and Rita Ross

Mark and Kris Schumacher

Aaron Shull

Bojana Videkanic

David J. Westfall

John and Michelle Wolfe

Partner Club
$250-999

Maaike Asselberg

Thomas and Roswita Ball

Trent Bauman and Juanita Metzger

Andrea Bianchi and
Anthony Salomone

Alexandre Boussetta

Mary and Ted Brough

Karen Buhr

Jane Buyers and Don Druick

Sandy Chris and Carl Zehr

Dr. Richard Christy

Scot and Susan Dalton

Danielle Deveau

Eric and Dee Anne Dirksen

Douglas Fraser

Jack Giesen and Glynn Stewart

Taryn Graham

Jean Haalboom

Jane Hill

Jeff and Anita Howald

Ivan Hurlbut

Fatma Husein and Rafael Sorkin

Grace Jutzi

Sonia and Tony Lewis

Jamie Martin

Rohinton Medhora

Thomas and Jocelyn Mennill

Alec Milne

William and J. Doreen Motz

Sheila Phillips

Senta Ross

Paul and Paula Rostrup

Paul and Elena Veldman

Ted and Andrea Witzel

Anonymous

Women of Influence

for Women's Art
$500+

Mary Beaton

Dian Bell

Pamela Bierstock
Lynn Blouw
Glodeane Brown
Anne Brydon
Jane Buyers
Kathy Chandler
Sandy Delamere
Mary Ann Fleming
Lori Gove

Beverly Harris
Heidi Henschel
Jane G. Hill
Pamela Irwin
Alberta Jack

Irena Kramer
Heather Lackner
Bridget Lewis
Louise MacCallum
Shirley Madill
Margaret Marsland
Leslie Mason
Beverly McNabb
Carolina Miranda
Joan Petras

Kris Schumacher
Wendy Seegmiller

Judith Stephens-Wells

Jennifer Vasic
Maggie Williamson
Andrea Witzel

Astrid Woerner Kropp

Judy Wyshynski
Tracey Zehr
Anonymous
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BLACK & GOLD 2019

Sponsors

Title Sponsor
CIBC Wood Gundy -
Allan Bush Investment Team

Entertainment Sponsor
Toyota Motor
Manufacturing Canada
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Volunteer Recognition Sponsor

Audi Kitchener-Waterloo

Artist Showcase Sponsor
KPMG

Décor Sponsors

Diefenbacher Donovan
Sieber Dental

Henry Walser Funeral Home

lan Cook Construction

Hospitality Sponsor
Bingemans

Printing Sponsor
Direction Printing

Event Favour Sponsor
Little Mushroom Catering

Silent Auction Donors

Aga Khan Museum
Amma Yoga

Apollo Cinema

Art Gallery of Hamilton
The Aud and Arenas
Belgian Nursery

Brch Social

Bradshaw’s Kitchen Detail

Bruce Mitchell

Burning Kiln Winery

Cambridge Art Galleries

Cameron’s Flowers

Centre In The Square

Channer’s Men’s Apparel

Chocolate Barr's
Candies Inc.

Clean & Tidy

CN Tower/La Tour CN

Cocoon Apothecary

Crania Schools

Creative Landscape Depot

Delta Hotels
Marriott Waterloo
Drayton Entertainment
Elite Training Facility
Factory Shoe
FIyGTA Airlines
The Gardiner Museum
Grand River Glassworks
Golf Without Limits
Hauser Company Stores
Ilume Wellness Spa
Jason Hanoski
Ken Seiling Waterloo
Region Museum
K-W Sewing Machines
Kitchener-Waterloo
Symphony
Langdon Hall Country
House and Spa
Lavender Lane
Wellness Centre
Living Lighting

Mark Nunes
Merry-Hill Golf Club
NAKIIT
Oakridge Acres Country
Meat Store
Oiseau Salon
Paul Puncher Men’s Clothier
Queen Street Yoga
Red X Wine Club
The Registry Theatre
Royal Ontario Museum
Shary Boyle
Shirley Madill
Sky Zone Kitchener
Solé Restaurant and
Wine Bar
Starbucks Uptown Waterloo
Stratford Festival
Stratford Summer Music
Stratford Tourism
Swanson’s Home Hardware
TA Appliances
and Barbecues
T&J Seafoods
Toronto Summer Music
Towne Bowl
VIA Rail
Vincenzo’s
The Walper Hotel
The Waters Urban
Spa Retreat
Watson’s Chelsea Bazaar
Witek Acres Landscape
The WOOShop
Words Worth Books
The Yeti Café

Artist Donors

Robert Achtemichuk
Gerard Brender a Brandis
Jane Buyers

Cora Cluett

Sherry Czekus
Soheila Esfahani
Anne Filiatrault

Meg Harder

Luke Hodgson
Sarah Kernohan
Zana Kozomora
Eileen MacArthur
Karen Malcolm
Robert McNair

Kent Monkman
Michelle Purchase
Amanda Rhodenizer
Bill Schwarz

Judith Stephens-Wells
Jean Stevenson
Karoline Varin

Committee

Leah Caravan
Christina Di Paola
Jen Estabrooks
Claris Lam
Patricia Lawler
Anne Long

Clare McClung
Senta Ross
Michelle Victorino
Thuy Vu

Cindy Wass

Volunteers

Barb Billo

Eva Bonczek-Baczek
Leah Caravan
Christina Di Paola
Jen Estabrooks
Claris Lam
Patricia Lawler
Clare McClung
Bruce Mitchell
Jeremy Mitchell
Shelly Mitchell
Crystal Mowry
Senta Ross

Laurie Sinclair
Michelle Victorino
Thuy Vu

Cindy Wass
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VOLUNTEERS + INTERNS 2019

Volunteers

Hosna Amiri

Barb Billo

Allison Binnie
Yolanda Chen

Ana Maria Curtinhal Costa
Rachel Denison
Sara Dutra

Katie Edgar
Marwa Elsharkawy
Maritza Estrada
Stephanie Farrow
Anne Filiatrault
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Kathy Gingrich
Frank Heinrich
Fatima Jimenez Avalos
Eisha Khalid

Diane Koebel
Paula Last
Timothy Luckhurst
Hailey Ma

Zoe Mayirou

Vera Memering
Martina Mihelic
Nathan Nederpelt
Salome Perez

Edina Pervanic

Flor Ponciano
Kimberly Realegeno
Lal Sekercioglu
Susan Serendynsky
Laurie Sinclair
Veronika Szostak
Sam Tundup

Julia Van Bommel
Patsy Vautour

Lisa Zhang

Sophia Zhao
Regan Zink

Interns

Lucy Bilson
Jamie Brush
Vanessa Drmac
Vanessa Maza
Aidan Meyer
Brittany Sheridan
Heejung Yi

ACKNOWLEDGEMENTS

Shirley Madill

Engaging our entire community in the transformative
power of art has been championed and made possible
in large part by the visionary leadership of the Board of
Directors, the Gallery’s senior management team, staff
and volunteers who all work hard. They do a lot with a
little and are constantly working with the mindsets of
excellence, collaboration, innovation, and sustainability:
values that underpin our Strategic Plan. A special thanks
to our members, for without your support we would not
be able to accomplish what we do.

Shelly Mitchell

Thank you to our Visitor Services Coordinator

Leah Caravan and her team of Gallery Attendants:

Clare McClung and Terrina Reitzel, and Gallery Assistant
Stephanie Farrow. This dedicated group of staff members
welcomed visitors, answered general inquiries about
exhibitions, classes and talks and processed registrations
for programs. Their positive attitudes through our lobby
renovations were greatly appreciated, and instrumental
in making everyone feel at home.

A special thank you as well to our 108 volunteers who
generously contributed many hours of their time in 2019.
We could not do all that we do without all of you!

Crystal Mowry

Patience and generosity are among the many virtues that
can be found in staff that | am honoured to work with and
learn from. | am indebted to Jennifer Bullock, Linda Perez,
and Zana Kozomora for their excellent work and good
company. Thanks also to our fellow colleagues, volunteers,
students, collectors, and casual staff whose efforts
contribute greatly to the promotion of the visual arts in this
region. Finally, special thanks to the artists and visitors who
share their insights and feed our curiosity.

Stephen Lavigne

Arriving to the role of Director of Public Programs in July,

| need to thank my predecessor, Annabelle Girard, who
worked hard to share KWAG’s programs with diverse
audiences throughout our region and personally introduced
me to the many collaborators who support this goal. | am
indebted to our Public Programs Coordinator, Nicole Sharp,
and our Education Coordinators Stephanie Clinton and
Natalie McDonald for all their efforts to create programs
that offer meaningful connections with contemporary art
and culture. Our programs could not run without our team
of dedicated educators: Soheila Esfahani, Hilary Hung,
Hillary Matt, Catherine Mellinger, Kasia Niewiadomski, Linda
Perez, Denise St. Marie and Tim Walker. A special thank

you to them, and the countless co-op students, interns,

and volunteers that have contributed knowledge and
enthusiasm to KWAG Public Programs throughout the year.

Stephanie Vegh

The stories that this Gallery has to share are strengthened
and amplified by many people, from the tireless
dedication of our brilliant Graphic Designer, Liz Morant,
to the insights provided this year in particular by

Lee Deline, whose work as a consultant was instrumental
in the creation of our new Marketing Strategy. Many
thanks go out to the storytellers in our community and
beyond who shared KWAG and its stories with a wider
audience: Coral Andrews, Noa Bronstein, Danica Evering,
Valerie Hill, Alex Kinsella, Jesse Matas, Terry Pender,

Joel Rubinoff, Catherine Thompson, Chris Tiessen, and
our ever-growing audience of social media followers who
engage so enthusiastically with all we have to offer.
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